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THE NEW NEGRO



	
	than what he feels when he is being crowded off the sidewalk by a drunken rowdy who may be his intellectual inferior by a thousand leagues. Such a writer, to succeed in a big sense, would have to forget that there are white readers; he would have to lose self-consciousness and forget that his work would be placed before a white jury. He would have to be careless as to what the white critic might think of it; he would need the self-assurance to be his own critic. He would have to forget for the time being, at least, that any white man ever attempted to dissect the soul of a Negro."


What I here quote is both an inquiry and a challenge! Well informed as the writer is, he does not seem to detect the forces which are surely gathering to produce what he longs for.

The development of fiction among Negro authors has been, I might almost say, one of the repressed activities of our literary life. A fair start was made the last decade of the nineteenth century when Chestnutt and Dunbar were turning out both short stories and novels. In Dunbar's case, had he lived, I think his literary growth would have been in the evolution of the Race novel as indicated in The Uncalled and the Sport of the Gods. The former was, I think, the most ambitious literary effort of Dunbar; the latter was his most significant; significant because, thrown against the background of New York City, it displayed the life of the race as a unit, swayed by currents of existence, of which it was and was not a part. The story was touched with that shadow of destiny which gave to it a purpose more important than the mere racial machinery of its plot. But Dunbar in his fiction dealt only successfully with the same world that gave him the inspiration for his dialect poems; though his ambition was to "write a novel that will deal with the educated class of my own people." Later he writes of The Fanatics: "You do not know how my hopes were planted in that book, but it has utterly disappointed me." His contemporary, Charles W. Chestnutt, was concerned more primarily with the fiction of the Color
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