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THE NEW NEGRO





time among us of literary coteries and channels for the contact
of creative minds, and most important of all, a spiritual quickening and racial leavening such as no generation has yet felt and
known. It has been their achievement also to bring the artistic
advance of the Negro sharply into stepping alignment with
contemporary artistic thought, mood and style. They are
thoroughly modern, some of them ultra-modern, and Negro
thoughts now wear the uniform of the age.

Through their work, these younger artists have declared for a lusty vigorous realism; the same that is molding contemporary American letters, but their achievement of it, as it has been doubly difficult, is doubly significant. The elder generation of Negro writers expressed itself in cautious moralism and guarded idealizations; the trammels of Puritanism were on its mind because the repressions of prejudice were heavy on its heart. They felt art must fight social battles and compensate social wrongs; “Be representative": put the better foot foremost, was the underlying mood. Just as with the Irish Renaissance, there were the riots and controversies over Synge's folk plays and other frank realisms of the younger school, so we are having and will have turbulent discussion and dissatisfaction with the stories, plays and poems of the younger Negro group. But writers like Rudolph Fisher, Zora Hurston, Jean Toomer, Eric Walrond, Willis Richardson, and Langston Hughes take their material objectively with detached artistic vision; they have no thought of their racy folk types as typical of anything but themselves or of their being taken or mistaken as racially representative. Contrast Ellen Glasgow's Barren Ground with Thomas Nelson Page, or Waldo Frank's Holiday with anything of Mr. Cable's, and you will get the true clue for this contrast between the younger and the elder generations of Negro literature; Realism in "crossing the Potomac” had also to cross the color line. Indeed it was the other way round; the pioneer writing of the fiction of the New South was the realistic fiction of Negro life. Fortunately just at the time the younger generation was precipitating out, Batouala came to attention through the award of the Prix Goncourt to René Maran, its author, in 1923. Though Batouala is not of
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