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AN INDISCRETION IN THE LIFE OF AN HEIRESS.



ville's words. But into that question it is quite needless for the foreign reader to enter. The Russians may be described, to borrow an idea from. Dr. Wendell Holmes, after three fashions. There are the Russians as they really are, the Russians as they themselves think they are, and the Russians as they appear to foreigners. It is enough that the present works represent them graphically after the third fashion. It is possible that no such sweet, fair maiden as Sonia could ever be developed from a barefooted Russian peasant girl. It is possible that into the character of Dosia may have entered something of French espiéglerie. But no foreign author has ever before drawn so generally correct a series of Russian female portraits; no one has made so clear to foreign eyes the inner life of Russian homes. With what artistic skill and delicacy these pictures have been drawn and colored all readers of Henri Gréville's works will be able to judge for themselves.
W. R. S. Ralston.









From The New Quarterly Review.


AN INDISCRETION IN THE LIFE OF AN HEIRESS.

Part II.

CHAPTER I.





He, like a captain who beleaguers round 

Some strong-built castle on a rising ground,

Views all the approaches with observing eyes;

This and that other part in vain he tries,

And more on industry than force relies.




Since Egbert Mayne's situation is not altogether a new and unprecedented one, there will be no necessity for detailing in all its minuteness his attempt to scale the steeps of fame. For notwithstanding the fact that few, comparatively, have reached the top, the lower tracts of that troublesome incline have been trodden by as numerous a company as any allegorical spot in the world.

The reader must then imagine five years to have elapsed, during which rather formidable slice of human life Egbert had been constantly striving. It had been drive, drive from month to month; no rest, nothing but effort. He had progressed from newspaper work to criticism, from criticism to independent composition of a mild order, from the latter to the publication of a book which nobody ever heard of, and from this to the production of a work of really sterling merit, which appeared anonymously. Though he did not set society in a blaze, or even in a smoke, thereby, he certainly caused a good many people to talk about him, and to be curious as to his name.

The luminousness of nature which had been sufficient to attract the attention and heart of Geraldine Allenville had, indeed, meant much. That there had been power enough in the presence, speech, mind, and tone of the poor painter's son to fascinate a girl of Geraldine's station was of itself a ground for the presumption that he might do a work in the world if he chose. The attachment to her was just the stimulus which such a constitution as his required, and it had at first acted admirably upon him. Afterwards the case was scarcely so happy.

He had investigated manners and customs no less than literature; and for a while the experience was exciting enough. But several habits which he had at one time condemned in the ambitious classes now became his own. His original fondness for art, literature, and science was getting quenched by his slowly increasing habit of looking upon each and all of these as machinery wherewith to effect a purpose.

A new feeling began to animate all his studies. He had not the old interest in them for their own sakes, but a breathless interest in them as factors in the game of sink or swim. He entered picture-galleries, not, as formerly, because it was his humor to dream pleasantly over the images therein expressed, but to be able to talk on demand about painters and their peculiarities. He examined Correggio to criticise his flesh shades; Angelico, to speak technically of the pink faces of his saints; Murillo, to say fastidiously that there was a certain silliness in the look of his old men; Rubens for his sensuous women; Turner for his Turneresqueness. Romney was greater than Reynolds because Lady Hamilton had been his model, and thereby hung a tale. Bonozzi Gozzoli was better worth study than Raffaelle, since
the former's name was a learned sound to utter, and all knowledge got up about him would tell.

Whether an intense love for a woman, and that woman Geraldine, was a justifiable reason for this desire to shine it is not easy to say.


However, as has been stated, Egbert worked like a slave in these causes, and at the end of five full years was repaid with certain public applause, though, unfortunately, not with much public money. But this he hoped might come soon.
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