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the American Negro either in substance or authorship, the
influence of its daring realism and Latin frankness was educative and emancipating. And so not merely for modernity of
style, but for vital originality of substance, the young Negro
writers dig deep into the racy peasant undersoil of the race
life. Jean Toomer writes:


	
	“Georgia opened me. And it may well be said that I received my initial impulse to an individual art from my experience there. For no other section of the country has so stirred me. There one finds soil, soil in the sense the Russians know it,—the soil every art and literature that is to live must be imbedded in."


The newer motive, then, in being racial is to be so purely for the sake of art. Nowhere is this more apparent, or more justified than in the increasing tendency to evolve from the racial substance something technically distinctive, something that as an idiom of style may become a contribution to the general resources of art. In flavor of language, flow of phrase, accent of rhythm in prose, verse and music, color and tone of imagery, idiom and timbre of emotion and symbolism, it is the ambition and promise of Negro artists to make a distinctive contribution. Much of this is already discernible. The interesting experiment of Weldon Johnson in Creation: A Negro Sermon, to transpose the dialect motive and carry it through in the idioms of imagery rather than the broken phonetics of speech, is a case in point. In music such transfusions of racial idioms with the modernistic styles of expression has already taken place; in the other arts it is just as possible and likely. Thus under the sophistications of modern style may be detected in almost all our artists a fresh distinctive note that the majority of them admit as the instinctive gift of the folk-spirit. Toomer gives a musical folk-lilt and a glamorous sensuous ecstasy to the style of the American prose modernists. McKay adds Aesop and peasant irony to the social novel and folk clarity and naïveté to lyric thought. Fisher adds the terseness and emotional raciness of Uncle Remus to the art
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